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[loCTyIIHbIE TalXKEThI, IBASSCH MOIIIHBIM MOTHBAIIMOHHBIM (DAKTOPOM Ha pa3BUTHE
pebeHKa, BbITECHSIIOT KHUTY
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Peub cTraHoBUTCS O0oAee KOHKPETHOM, OoAaee Cyxol, eTH peke VIIOTPEOATIOT B pedyun
IIprUAaraTeAbHbIE, KOTOPhIEe HACBINIAIOT HAIIY KHU3Hb O9MOIIUSIMU




3HaYeHUE MOETCKOU MYABTHUIIAUKAITUU

JleTckass MyABTUIIAUKAIIUA — YHUKAABHBINM BUJI UCKYCCTBA,
caMO/JIOCTaTOYHbIM U CaMOIIEHHBbIM;
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[eTcKkasdg MyABTUIIAMKAIIHS CIIOCOOCTBYET COXPaHEHUIO U
Pa3BUTHIO AeTCKOU dpaHTa3uM, BOOOpazkeHUs,
CIIOCOOCTBYET 3MOIIMOHAABHOMY Pa3BUTHIO pebeHKa.
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PazBuBaeTcs netrckass paHTa3usd, BooOpazkeH1e
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IToBEIIIIAETCA HHTECPEC K KHUTC
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